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PROGRAM 

Three Songs on Poems by Ann Michaels (selection) Christos Hatzis 
1. Women on a Beach (b. 1953) 

Leon Page, tenor; Sakurako Jayne Abe, piano 
‘Tis Moonlight Elienna Yu Xuan Wang 
(b. 2004) 

Charlotte Goss, soprano; Rachel Chen, piano 
Toward Eternity Benjamin Gabbay 
(b. 1995) 

Monica Lindsay, soprano; Benjamin Gabbay, piano 

Eternity’s Heartbeat Christos Hatzis 
(b. 1953) 


Tracy Wong, soprano; Sakurako Jayne Abe 


The Train 


Duncan Hall 
(b. 2001) 


Rachel Currie, voice; Josh Gibson, baritone; Angela Suet Kee Ng, piano 


Ari’s Lament 


Max Webb-Comor, tenor; Danial Sheibani, piano 


Bright Pheobe 
Karis Tee, soprano; Dakota Scott-Digout, piano 
Demain dés I’aube (selection) 
1. Demain dés l’aube 


Arushi Das, soprano; Angel Suet Kee Ng, piano 


| den’ ide, i nicht ide 
Anna Tanczak, soprano; Yu-Pin Lai, piano 
Vulture 
Alannah Beauparlant, soprano; Elly Hung, piano 
Haikus 


Ellita Gagner, soprano; Thomas Li, marimba 


Danial Sheibani 


(b. 2003) 


Nick Veltmeyer 
(b. 1991) 


Justin Lapierre 
(b. 1998) 


Emma Clark 


(b. 2003) 


Andrew Clark 
(b. 1994) 


Christos Hatzis 
(b. 1953) 


We wish to acknowledge this land on which the University of Toronto operates. For thousands 
of years it has been the traditional land of the Huron-Wendat, the Seneca, and the Mississaugas 


of the Credit. 


Today, this meeting place is still the home to many Indigenous people from across Turtle Island 


and we are grateful to have the opportunity to work on this land. 


*Student Chapter of the National Associations of Teachers of Singing 


ABOUT CHRISTOS HATZIS: 


With two earlier Juno awards, two 2017 Juno nominations 
and a 2017 Juno award for his double CD Going Home Star: 
Truth and Reconciliation, several national and international 
awards and a slew of recent commissions by internationally 
recognized touring artists and orchestras, University of 
Toronto professor Christos Hatzis is constantly active on the 
international music scene. Hatzis’s music is continuously 
presented in performance and broadcast (approx. 100 
performances worldwide each of the past three pre-Covid 
years,) an online audio playlist with over 1,700,000 hits, anda 
stream of CD recordings on Naxos, Deutsche Grammophon, 
Centrediscs, EMI, Analekta, Sony, CBC and other major and 
independent labels, several of them all-Hatzis aloums. The 
Hilary Hahn’s Deutsche Grammophon recording In 27 
Pieces, which includes Hatzis’s Coming To won a Grammy 
Award in 2015 and topped many international top 10 lists that 
year. Christos Hatzis is widely recognized as "one of the most 
important composers writing today" (CBC) and "a 
contemporary Canadian master" (New Yorker). He is pioneering a distinct breed of 21st 
Century music which combines intellectual complexity and clarity, emotional/psychological 
directness and technical mastery of various media and musical idioms. His recent work 
focuses on climate change, geopolitical diversity, indigenous issues, migration, environmental 
consciousness and human rights. Recent premieres include Vernal Equinox, a marimba 
concerto commissioned by marimbist Theodor Milkov on the theme of the of the Greek 
independence war and its recent Bicentennial. Hatzis often writes about contemporary music 
and its relationship to today’s society and has recently completed the writing of a book on 
Pythagorean harmonic and metaphysical philosophy titled Resonance: A Journey of 
Connections Made by Intuition and an esoteric memoir titled Searching for the Right Key: The 
First Forty Years. 


(https://christoshatzis.com/about) 


UPCOMING SNATS EVENTS: 


Valentine’s Day Bakes and Books Sale, Fundraiser 
Feb. 14, 11:00-3:00 Faculty of Music 


“Navigating the workspace of private lessons, and intimate repertoire" with Siobhan 
Richardson, sponsored by UofT SVPSC (late March, date TBA) 


PROGRAM NOTES 


1. Women on a Beach (Christos Hatzis) 


“This musical approach of incorporating contrasting musical genres and well-known 
iconic tunes is to varying degrees pervasive in all three songs. The luminescence of the 
first poem, Women On A Beach, reminded me of early 20th Century impressionistic 
paintings of bathers, particularly those by Paul Cézanne and Pierre-Auguste Renoir. It 
was a time when painters were fascinated with how light touches humans and nature, 
illuminates them, reflectes from them and causes soft, translucent outlines on solid, 
opaque forms. It was also a time when the impressionist composers, particularly Claude 
Debussy and Maurice Ravel, drew inspiration from the painters of their time, but also 
from early jazz. (It was a reciprocal influence, particularly with such cross-over 
composers as George Gershwin.) | have not studied or practiced jazz, but | find myself 
often drawn to its languid sensuality. Women On A Beach oozes the fragrance of that 
era. The music follows suit.” (From https://christoshatzis.com/music/121 ) 


‘Tis Moonlight (Elienna (Yu Xuan) Wang) 


‘Tis Moonlight is an art song for piano and soprano that sets the poem of Emily Bronté 
to music. The first stanza praises the elegant moonlight of a serene and solemn night, 
which is symbolized by a B pedal point that persists in the former half of the song. Upon 
the singer's word, “midnight,” B pedal point motive is stated by the piano exactly 12 
times, mimicking the clock striking 12. The second stanza depicts tree branches 
dancing in wind, which is accompanied by the rising and falling melody. In the piano 
interlude that follows, the moonlight motive slowly fades out, accompanied by the 
change in setting from night to day. The third stanza portrays a girl lying on “green grass 
and dew-steeped flowers’ in the early morning, which is highlighted by fragments of the 
pentatonic scales. Finally, the song is concluded on a reminiscent and bright Picardie 
third, reflecting the gradual shift in mood and setting. 


Toward Eternity (Benjamin Gabbay) 


What elements can a musical setting contribute to a text? In many ways, its capabilities 
for expression are at par with that of poetry, only more in the realm of the abstract—and 
still, to the imaginative listener, it may conjure impressions more vivid and nuanced than 
any words could. In a work so rich with imagery as Emily Dickinson's haunting #479 
("Because | could not stop for Death..."), the matter becomes a question of what a 
musical setting can bring to such a text without impudently vying for attention over the 
words it is meant to uphold. To me, the answer was pace and time. The narrator in 
Dickinson's poem is on a journey whose end and beginning both seem obscure, even 
while the direction is eventually surmised. It was in this vein that | sought to portray the 
trundling of that cold "Carriage" in the rolling accompaniment that underpins the work— 
changing, like seasons, with the world that passes by, while never quite abandoning its 
fateful momentum. Though we are told that the vehicle comes to pause at the buried 


"house," perhaps where most earthly journeys end, a point of arrival for the narrator is 
never clear; it is as though the carriage still rolls on, the passenger only aware of the 
trajectory toward that mysterious Eternity. 


Eternity’s Heartbeat (Christos Hatzis) 


“ETERNITY’S HEARTBEAT is a song for soprano and piano which was composed for 
inclusion in Tongues of Fire, my percussion concerto commissioned by the Scotia 
Festival of Music for percussionists Beverley Johnston and Evelyn Glennie. The song 
(in a slightly different version than the present one and in a different key) is meant to be 
performed between the first and second movement of the concerto and caries within 
itself the main thematic material of the second movement. This stand-alone version is 
meant to be used as “encore” piece at the end of a vocal concert. The original version of 
the song was recorded by soprano Patricia Rozario and pianist Peter Allen and the 
recording was included in the premiere performance of Tongues of Fire, in Halifax Nova 
Scotia on June 11, 2007. At the request of Evelyn Glennie, Eternity’s Heartbeat now 
exists in a number of different instrumental configurations, for solo marimba, solo piano, 
marimba and piano and piano — four hands.” (From the score) 


The Train Leaves the Station (Duncan Hall) 


Excerpted from a larger dramatic work, The Train Leaves the Station is a climactic 
moment of separation as our two personifie protagonists are pulled apart from each 
other by forces outside their control. Rachel, a representative of the drama's main 
group, discovers that someone has given up information about Josh, the group's leader. 
This information could spell the end of Josh's leadership and force him to take a 
permanent absence from the group. Unfortunately for Josh, this is the case. He has 
received a letter informing him he must depart at once - he is exiled. Rachel, while 
walking around the town and fantasizing about the promising future, sees Josh at the 
train station, papers and baggage in hand. They share a moment filled with surprise, 
grief, regret, anger, but finally acceptance as they say their goodbyes. 


Ari’s Lament (Danial Sheibani) 


Ari's Lament tells the story of the fox, Ari, who is given a moment to speak his mind as 
time stands still. Ari goes through the stages of grief while trying to beg his hunter to let 
him go. Eventually he reaches acceptance to which he curses the hunter. 


Bright Phoebe (Nick Veltmeyer) 


Bright Phoebe is the first in a series of compositions based on Nova Scotian folk songs 
collected by Canada's First Lady of Folklore, Helen Creighton. After workshopping the 
arrangement with Helen Creighton’s protégé, folklorist and singer Clary Croft, | learned 
that Bright Phoebe was her singularly favourite song. The source material contains a 
wealth of beauty: haunting melodic content, powerful narrative imagery, and undertones 
of ancient mythology. The primary incentive behind creating this work was to honour the 


creative depth of the tradition of Nova Scotian folk song while respecting the quality and 
narrative power of unaccompanied song and communal storytelling. 


Demain des I’aube (Justin Lapierre) 


Demain dés I'aube was originally comissioned by mezzo-soprano Grace Ronan, who 
will perform all three movements in her spring 2023 graduation recital with pianist Lorin 
Shalanko. The work as a whole is based on Victor Hugo's poem of the same name 
which chronicles his journey to visit his daughter's faraway grave; this first movement 
depicts him planning to depart 'demain dés I'aube' (which means ‘tommorow at dawn' in 
French). 


| den’ ide, i nicht ide (Emma Clark) 


| den’ ide, i nich ide is a setting of the iconic poem of the same name by Romantic 
Ukrainian poet Taras Shevchenko (1814-1861). The structure and tonality of the piece 
reflects the dichotomous nature of the text, contrasting major and minor tonalities and 
exploring distantly-related keys. The B section of the piece is a vocalise, with a melody 
alluding to the Ukrainian folk tune Chom Ty Ne Priyshov (translating to “Why Didn’t You 
Come?”). The folk melody appears throughout the work as a motif connected to the final 
two lines of the poetry, a haunting and simple question that can be read as addressed 
to either a loved one or a higher power. The poetic translation of the text is as follows: 


Day comes and goes, night comes and goes 
Sinking your head in hands clasped tight, 
You wonder why there still comes no 
Apostle of wisdom, truth and right 


Vultues (Andrew Clark) 


Vulture was written in early 2019 and is based upon a short narrative poem by 
Robinson Jeffers. In the poem, a narrator's admiration for a passing Vulture gradually 
transforms into a morbid fascination with the scavenger’s ability to ingest dead 
creatures. By the end of the poem, the narrator desires to also be consumed and 
digested by the vulture as a way of reconnecting and physically dissolving back into the 
expanse of nature and the universe. 


Haikus (Christos Hatzis) 


“Set to “Haikus,” a poem by Basque poet Tzaro Etxebarria Clemente, this nine-minute- 
long song was my first attempt to set to music poetry in a language that | do not speak. | 
have been fascinated with the Basque language for years, as it is the only language in 
Europe of pre-Indo-European origin and, when the opportunity presented itself for me to 
work with Basque texts, | took it. The song was a gift to two musician-friends, soprano 


Nora Franco Madariaga and percussionist Conrado Moya Sanchez who gave its 
premiere performance during their concert in the atrium of the Guggenheim Museum in 
Bilbao, Spain in the autumn of 2018. | had the benefit of firsthand experience of the 
wonderfully ambient acoustics of that space when Everlasting Light, my choral requiem, 
was performed by Conrado and Chorale Bilbao in September 2017 as part of a concert 
commemorating the 80th anniversary of the bombing of Guernica by the combined 
Nazi-Fascist forces Germany, Italy and Spain. My present setting has v this wonderful 
acoustic in mind (the atrium of the Guggenheim Museum in Bilbao is in my opinion 
architect Frank Gehry’s quintessential masterpiece,) and it is recommended for 
subsequent performances in very ambient spaces, where some of the unusual sounds 
of the music (singing away from the audience by the soprano and rolling chords and 
drones with soft mallets on the marimba) can articulate the sonic personality of the 
surrounding architecture.” (From https://christoshatzis.com/music/72 ) 


BIOS 


Born and raised in Hokkaido, Japan, Jayne Abe is 
currently in her third year of study at the University of 
Toronto Faculty of Music, pursuing her piano 
performance degree in Dr. Lisa Tahara's studio. She 
has been playing the piano since the age of four under 
the tutelage of Michi Ueno and Mikiko Ko. She was a 
finalist at the Japan Student Music Competition, 
received numerous prizes at local competitions, and 
participated in the annual music camp in Hakodate for 
seven years. She solidified her career as a musician 
and pianist through multiple master classes with 
professors who represent the Japanese music industry, 
including Haruko Ueda, Katsumi Ueda, and Atsuko Okada. Also, she has found her 
passion in creating music with others by performing in a piano trio with Kenta Matsumi 
(violin) and Rintaro Kaneko (cello). Both her enthusiasm for collaborative piano and her 
cultural heritage led to a private creative project with Chihiro Yasufuku, named the 
Hibiki project. The Hibiki project releases performance videos, interviews, and 
collaboration products with other artists through an online platform, to celebrate 
Japanese art and music culture. She currently works as a pianist for the Harmony 
School of Music and Dance and Voice Graduate Pedagogy Program at the University 
of Toronto, expanding her career path as a collaborative pianist. During her 
undergraduate years, on top of her numerous recordings and performances related to 
the Hibiki project, she also participated in and received prizes from the Pacific 
International Piano Competition, Toronto Kiwanis Music Festival, the North York Music 
Festival, the Pickering Rotary Music Festival, and the Ontario Music Festival. 


Alannah Beauparlant is a Toronto-based soprano currently 
pursuing her Bachelor of Music in Performance at the University 
| of Toronto under the guidance of Jean MacPhail. Alannah has 
appeared in numerous musical theatre productions in the GTA 
and is a graduate of the Royal Conservatory of Music’s Phil and 
Eli Taylor Performance Academy (2020). She has appeared on 
stage at Carnegie Hall as a part of the Distinguished Concerts 
International New York (2019), with repertoire composed and 
conducted by Eric Whitacre. She has participated in festivals for 
both choir and solo voice including Ontario Vocal Festival and 
Sunderland Music Festival. Alannah is absolutely thrilled to be 
singing this wonderful piece and is very grateful for this 
opportunity! 


Rachel Ruixuan Chan is a second-year student majoring in piano at 
the University of Toronto and is studying with Dr. Megan Chang. 
Rachel began studying piano at age four, and has brought her talent 
across the ocean, from her native home in China, to Toronto, where 
she has been making waves in competitions such as the Kiwanis 
Festival, among other events. Rachel is a first prize winner at the 
Kiwanis Music Festival, Ottawa piano festival and the Rocky 
Mountain music competition. Rachel is also the recipient of the 
Kathleen Lett McLaine Memorial Scholarship (Kiwanis). Rachel is 
passionate about all things piano and is thrilled to be a part of the New Music Festival this 
year. 


Andrew James Clark is a composer, curator and harmony 
teacher in Toronto, Canada. He is the founder of Classical 
Context, the President of the Canadian Composers Orchestra, 
and the Music Director of Heron Park Baptist Church. His 
professional development includes a Composition Fellowship 
with the Hamilton Philharmonic, a Conducting Apprenticeship 
with Orchestra Toronto, and participation in the Scarborough 
Philharmonic Orchestra’s New Generation Composition 
Program. He has a published work with Counterpoint Library, 
and his music has been included in the ACNMP’s 
Contemporary Showcase Syllabus. Recent commissions include 
works for percussionist Kan’na Taniguchi to be performed in Kyoto, Japan November 2023. 


Emma Clark is a composer born and raised in Saskatoon, 
Saskatchewan. Her musical style is eclectic and genre-blending, 
merging influences from Romanticism, Modernism, folk music, 
and jazz across solo, chamber, and large ensemble work. She 
has composed for plays in the Hart House Theatre Festival, as 
well as the Floyd Theatre Festival. Emma also enjoys hobbies 
such as acapella arranging for ICCA-semifinalist group Surround 
Sound, playing collaborative piano, and performing in theatre 
productions. Emma is incredibly grateful for her family’s support 
and would like to especially thank her Baba and late Dido, to 
whom this piece is dedicated. 


a. Rachel Currie is a second year Music Education major at the 
University of Toronto studying classical voice. Outside of school, she 
loves to perform in theatre productions and teach music lessons. 
She is very grateful to have been given the opportunity to perform 
‘=~ Duncan Hall's beautiful piece alongside Josh Gibson. 


Arushi Das is a Toronto soprano who is passionate about performing 
and sharing contemporary music. She is in her first year of 
undergraduate studies, studying voice performance under Frédérique 
Vézina. Recently, she has performed in Meridian Hall in Songs of the 
Season, a University of Toronto alumni event, and the university's 
inaugural Vocal Féte. As a member of MacMillan Singers and Toronto 
Mendelssohn Choir, she has enjoyed collaborating with the Toronto 
Symphony Orchestra, and performing regularly in Roy Thomson Hall. 
Arushi believes that performing new compositions and exploring the works of lesser- 
known composers is essential for sharing art song with a wider audience. 


Benjamin Gabbay is a classical pianist and composer. He holds an 
ARCT in piano performance from the Royal Conservatory of Music 
and a Bachelor of Music in Composition (Hons.) from the University 
of Toronto’s Faculty of Music, where he is currently pursuing his 
Master’s in Composition, studying under Prof. Gary Kulesha. He 
previously studied under Dr. Roger Bergs and Dr. Alexander 
Rapoport. He is currently an Associate Composer with Arcady, a 
contemporary music ensemble in Brantford, Ontario 


(www.arcady.ca). You can read more about Benjamin and his work 
at www.benjamingabbay.com. 


Ellita Gagner mezzo soprano currently based in Toronto. 
Noted in Opera Canada Magazine for her performance in 
Brott Opera’s Cosi fan tutte, “the more impulsive Dorabella 
sang with style”. Ellita holds a Bachelor of Music from the 
University of Western where she studied with acclaimed 
mezzo-soprano, Patricia Green. She has been seen in the 
roles of Dorabella (Cosi fan Tutte, Brott Festival), Announcer 
(Gallantry, UoT Opera), Peep Bo (The Mikado, UWOpera), 
Tisbe (La Cenerentola, Brott Festival), and Iphigenia 
(Disobedience, UoT Opera). Ellita was a young artist with 
Manitoba Opera in the 2022 DEAP program where she created the short film, Love 
Songs to the Piano. In 2021, she co-founded Can of Soup Collective, a not- for- profit 
opera organization focused on making opera accessible. Ellita is currently attending the 
Opera School at the University of Toronto studying under renowned Canadian Soprano, 
Lorna MacDonald. 


__. Joshua Gibson is a 2nd year Baritone in the U of T Vocal 

_ performance degree. Josh studies under Dr. Darryl Edwards and 
recently performed G & S The Pirates of Penzance in Concert as 
_ the Pirate King in Coburg. He is very excited to be diving into the 
/ brave new world of student compositions! 


Duncan Hall is a Canadian composer of concert music, 
film music, and works for a variety of ensembles. 
Originally from Calgary and now operating out of 
Toronto, Duncan’s background is heavily influenced by 
the marching arts and wind ensemble repertoire. He has 
played in ensembles such as the Calgary Stampede 
Showband, the Alberta Honour Band, the Blue Knights 
Drum and Bugle Corps, and the Toronto Chamber 
Symphony to name a few. Outside of an academic 
setting, Duncan spends most of his time preparing and 
rehearsing for Drum Corps International, the major 
league of the marching arts. 


Elly Hung was born in Calgary and began studying with pianist 
Alexandra Andrievsky at the age of twelve. She is currently 
pursuing a B.Mus in piano performance at The University of 
Toronto, studying under Prof. Enrico Elisi and Prof. Mia Bach. 
She is also the recipient of The Alice and Armen Matheson Full 
Scholarship in Piano Performance at The University of Toronto. 
She is a multiple-time top prize winner at the Alberta Music 
Festival Association provincial music festival, and a major 
scholarship and prizewinner of the Canadian Federation of 
Music Teachers’ Association provincial piano competition. Elly 
has also received numerous prizes and scholarships at the Canadian Contemporary 
Showcase, the Calgary Performing Arts Festival, the WPTA Finland International Piano 
Competition, WTPA Spain International Piano Competition, GML International 
Competition, Tokyo International Youth Music Competition, and Singapore International 
Music Competition, and has performed at The Canadian Music Competition and The 
Steinway Young Artists Competition. She also received her Associate Diploma (ARCT) 
from the Royal Conservatory of Music with First Class Honors with Distinction. Elly 
received scholarships to attend The Orford Musique Academy Summer Program, where 
she received lessons and masterclasses from Ronan O’Hora. She also attended The 
Amalfi Coast Music and Arts Festival in Italy, where she performed for Jerome 
Lowenthal (Juilliard), James Giles (Northwestern), Gideon Rubin (Colburn), and Boris 
Slutsky (Yale). Elly has also performed in additional masterclasses for Kyoko 
Hashimoto and James Parker. She has also served as a collaborative pianist and 
chamber musician for the North Calgary Strings academy 


Justin Lapierre has studied composition with notable 
Canadian composers, he currently holds a Bachelor of 
Music degree in Composition from Wilfrid Laurier 
University in Waterloo, Ontario; he is currently working 
towards his Master of Music degree in Composition at 
the University of Toronto under Christos Hatzis. Justin’s 
works have been performed by many performers and 
ensembles including the Canadian Chamber Choir, the 
DaCapo Chamb er Choir, and the Menno Singers, 
among others; his works have also been read and 
workshopped by notable ensembles such as the Toronto 
Symphony Orchestra. 


Percussionist Thomas Li is active as an orchestral musician and 
performer of new music. Currently in his first year of Master’s at the 
University of Toronto, Thomas studies under the tutelage of Aiyun 
Huang. He has attended multiple summer festivals including 
soundSCAPE Festival and the Nief-Norf where he worked with 
Aiyun Huang and Mark Applebaum respectively. As an avid 
contemporary performer, Thomas is a member of UToronto’s 
Contemporary Music Ensemble. He was featured in a recent 
recording of Elizabeth Ogonek’s chamber concerto, where are we 
now, released in an album on the Oberlin Music Label. 


| Monica Lindsay is a mezzo-soprano with an extensive history in 
the choir world, being a member of the Hamilton Children's Choir for 
over 10 years. With international performance experience in an 
ensemble, Monica is now pursuing a more solo-focused Bachelor of 
Music degree at the University of Toronto, studying under 
Frédérique Vezina. 


Angela Ng is a Manitoban pianist who was a Grand Prize 
winner at the Canadian Music Competition in 2017, making her 
orchestral debut with the Orchestre de la Francophonie. She 
also performed at Carnegie Hall in the first prize ceremony for 
the American Protégé International Music Talent Competition, 
and this winter of 2023 performed Beethoven’s 3rd Piano 
Concerto with the Winnipeg Symphony Orchestra. Angela has 
notably won 7 trophies in the Winnipeg Music Festival’s 2021 
season, and more recently won 2nd prize at the Women’s 
Musical Club Scholarship Competition. Angela is in her first year of undergraduate 
studies with Jamie Parker. 


Leon Page is pursuing an Artist Diploma in Voice Performance 
and is new to U of T this school year. Originally from Salt Lake 
City, Utah, he has had the opportunity this year to sing with 
Orpheus Choir, Pax Christi Chorale, U of T's MacMillan Singers, 
and other Toronto-based groups. In addition to his music studies, 
Leon is an artist and illustrator and spends as much time as he 
can inside a dance studio. 


Nova Scotian pianist Dakota Scott-Digout is quickly establishing 
himself as one of the brightest upcoming pianists in the country. 
Currently pursuing a Doctor of Musical Arts at the University of 
Toronto, he also holds degrees in piano performance from 
Université de Montréal and Mount Allison University. Dakota was 
recently named the winner of the Gwendolyn Koldofsky Prize in 
Accompanying, awarded to the top collaborative pianist at the 
university. Additionally, he is in constant demand in Toronto as a 
vocal coach, soloist, and teacher. He also serves as the 
accompanist for undergraduate voice classes at the University of 
Toronto. 


Danial Sheibani (6.2003) is an Iranian composer and singer who 
currently resides in Toronto. Since he was born, he has been 
surrounded by music and has always kept music as a fundamental 
part of his life. Moving to Malaysia at the age of 5 has given Sheibani 
countless musical experiences ranging from finding his interest in 
piano to composing classical and rock music. A str ong interest lies 
in writing music for multimedia specifically in film and TV. 


Karis Tees is a Masters student in the Historical Performance program 
area at the Faculty of Music. Originally from Dundas, Ontario, Karis 
spent her undergraduate years in Nova Scotia singing as a Choral 
Scholar and Lay Clerk with the University of King’s College Chapel 
Choir under the direction of Paul Halley. Karis performs regularly as a 
chorister and soloist with The Edison Singers, and in the fall of 2022 
she became the founding director of the Children’s Choir program at 
the Dundas Conservatory of Music. 


Multi-talented keyboardist, conductor and composer, Nick 
Veltmeyer crosses many borderlines from conceptual 
creation to high level performance, community building, 
and arts advocacy. As founder of Aureas Voces, an indie 
early music company whose productions build bridges 
between early classical music, settler folk music, the 
contemporary stage, and digital media, Nick’s work has 
been an important part of the changing classical music 
landscape in Canada. His most recent work, 

entitled Jimmy and Rosalia: a Folk Opera, blends the 
written and oral cannons by fusing the work of G.F. Handel 
with material from the Helen Creighton Collection. 


Elienna (Yu Xuan) Wang is a composer whose cosmopolitan 
style is influenced by Chinese folk music, Western Classical 

_ music, and popular music. As a 2022 U of T National Scholar, 

_ she is currently studying composition with Professor Richardson 

~ at U of T's Faculty of Music. Having composed more than 20 
compositions in the past 3 years, Elienna's works are both 
performed live and published online as recordings. Her skills in 
combining music with visuals are evident in her multimedia 
productions. Above all, Elienna is actively engaged in promoting 

cultural diversity, giving back to her community, and improving the well-being of people 

around her through her compositions and performances. 


Max Webb Comor is a second-year student in Voice Performance. 
Outside of studying and singing in choirs, he loves to partake in 
musical theatre, work at summer camp, and play guitar. Max feels 
lucky to work with Danial Sheibani to perform this aria from the 
exciting new opera he is composing. 


= Tracy Wong is currently pursuing a Bachelor of Music in Voice 

|, Performance under the tutelage of Laura Tucker. Born and raised 
, in Hong Kong, Tracy has been an active performer as both a 
soloist and choral singer from a young age. She has been an 
active member and soloist of her school choir, and has been a 
frequent participant at the local school music festival. This year 
Tracy is also a member of the University of Toronto Chamber 
Choir. Currently a second-year student, Tracy is very excited to 
explore new repertoire and collaborate with fellow musicians. 


